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ANIMALS IN ART
Because animals are so appealing to young children, the “Animals in Art” education 
packet provides an ideal experience for capturing young people’s attention and 
motivating them to learn more. This packet can serve as the basis for an in-depth 
unit on animals, language arts, or visual arts, and will strengthen observational 
skills, build vocabulary, and introduce children to the idea that artists make choices 
in their work. The following four selections from the packet are online:

1. 
2. 
3. 
4. 

The printed packet contains objectives and pre-tour activities, ten color slides with 
sample discussions, artist’s biographical information, a book list and related 
activities. Other works contained in the packet include:

Alberto Giacometti, , 1951, cast 1957
Alexander Calder, , 1944
Claes Oldenburg, , 1971
Barry Flanagan, 
Melissa Miller, , 1988

If you would like to receive the entire packet, 
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David Smith
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Susan Rothenberg
American, born 1945

IXI 1976-77
Vinyl emulsion and acrylic on canvas

Susan Rothenberg, one of the leading painters of her generation, was born in 
Buffalo, New York. She graduated from Cornell University and took courses at the 
Corcoran School of Art and George Washington University in Washington D.C. In 
1969 she moved to New York City where she studied dance and participated in 
performances.

Rothenberg first gained attention in the mid-1970s when art was dominated by 
abstraction. In 1973 Rothenberg sketched the silhouette of a horse divided by a 
vertical line. She introduced this simple, outlined image of a horse on a large-scale 
canvas. These large paintings were thickly painted in tempera or acrylic and usually 
dominated by one color. The combination of recognizable subject matter and 
abstract form produced a sense of immediacy that appealed to Rothenberg. 
Between 1973 and 1979 she made a number of paintings, including the Hirshhorn's

, based on the motif of the silhouetted horse. The images resemble prehistoric 
drawings found on the walls of caves.

The title  is a visual pun, describing the cross made by the horse's form, framed 
by the vertical stripes on the left and right. The stripes on the sides hold the image 
to the surface of the painting, emphasizing the flat space and abstract composition. 
Like the work of many of the sculptors and performance artists she associated with 
during that period, Rothenberg's image divides and animates physical space, and 
like the abstract Minimalist sculpture of her contemporaries, Rothenberg's horse is 
pared down to its essential form.

From 1980 to 1981, Rothenberg incorporated outlines of heads and hands in a 
series of acrylic paintings. She followed this series with one featuring flowing water 
and boats. Rothenberg began working in oil paint in 1981. In the mid-1980s, she 
became interested in expressing a sense of speed and motion, with images of 
jugglers, dancers, and bicyclists.

In 1990 Rothenberg moved to the Southwest from New York City. Since then her 
early images of a horse have reoccurred in response to the real animals she now 
sees on her ranch near Santa Fe. However, her current compositions are more 
complex and have an increased sense of activity compared to the initial horse 
paintings of the 1970s.

IXI

IXI

DISCUSSION
What is the subject of this painting? What is the horse doing? How do we know the 
horse is running? The position of its legs tells us that the horse is running. Does the 
horse have a rider? Has the artist given us any clues about where the horse is? 
Because there is nothing else in the painting but the horse, you can let your 



imagination tell you where it is. Maybe it is a wild mustang running across the plains 
of the Old West. Actually, there are still wild horses in western parts of our country. 
Can you imagine how this horse feels? Not having any other details in the painting 
makes the horse seem freer.

What color is this horse? What color is the background? 

How does the color red make you feel?

At this time in her career, the artist, an American named Susan Rothenberg, liked to 
draw the outline of a horse, usually in black, on a big canvas painted with one color. 
The horses drawn in this way look somewhat like prehistoric drawings found on the 
walls of caves.

The name of the painting is . You can see the name in the painting. Can anyone 
find it? Look closely for straight lines. The X is on the body of the horse. One line of 
the X connects the head to a rear leg and the other connects the rear end of the 
horse to a front leg. The two Is are the white lines on the sides of the painting.

This work was painted on canvas. Artists usually paint on canvas, but they can 
paint on other materials such as paper, wood, and metal. Canvas is a very heavy 
cloth that is usually treated with a special coating to create a smooth surface for 
paint.
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Marino Marini
Italian, 1901 - 1980

Horse and Rider 1952-53
Bronze

Marino Marini was born in Pistoia, Italy. He attended the Florence Academia di Bell 
Arti where he took painting and sculpture. Marini's early years were devoted to 
painting and drawing. In 1929, Marini began teaching, took his first trip to Paris, 
and produced his first important sculpture (in terracotta). One of Marini's contacts in 
Paris was Alberto Giacometti. In 1943, the war led to the destruction of his studio 
and caused him to retreat to Switzerland, his wife's birthplace. While in Switzerland, 
Marini worked on portrait heads in bronze and plaster. These expressive heads 
with grooved surfaces, exaggerated features, and distorted forms accurately 



conveyed the expression and personality of the sitter. Marini resumed teaching and 
reopened his studio after the war. At this time, he met English artist Henry Moore, 
with whom he formed a lifelong friendship. (There are 84 works by Moore in the 
Hirshhorn's collection). 

The horse-and-rider theme is one of Marini's favorites. The subject began to 
interest him in the late 1930s, and during the war the subject became a symbol of 
suffering for him. He revealed to a critic that the most powerful source for his 
horse-and-rider image was the homeless crowds of people fleeing Milan on 
horseback before the advancement of the Allied armies at the close of the war. 
Marini managed to convey the fear and frustration of this experience through his 
works by distorting the figures of both horse and rider and roughening their 
surfaces. He modeled the works on T'ang dynasty statuettes, the bronze horses of 
St Mark's in Venice, and Etruscan art.

The horse-and-rider sculptures of the earlier 1940s are plump and sedate. As Marini 
continued to create images of this subject, the action became more dramatic and 
the horse and rider became more angular and attenuated. In works such as the 
Hirshhorn's , the figure falls back in a violent gesture of despair, 
which anticipates later versions in which the rider is almost completely overthrown.

Eventually the horse and rider are transformed into an abstract arrangement of 
parts, with the horse becoming a massive mountain-like form roughly hewn from 
rock, recalling the works of Marini's friend Henry Moore. Throughout his lifetime 
Marini continued to paint as well as produce sculpture.

Horse and Rider

DISCUSSION
This work is a sculpture called . Sculpture is three-dimensional. That 
means it has height, width, and depth. You can walk around  and 
look at it from different directions. How is this horse different from the horse in 
Susan Rothenberg's ? It is not running and it has a rider. Would you say the 
horse and the rider are relaxed and having a enjoyable ride? No, they appear to be 
stiff and tense and are in unnatural positions. Can you imagine standing like the 
horse or raising your arms like the rider? (Have someone stand this way and 
explain how he or she feels.)

Over the years artists have created images of men on horseback to show off 
victorious generals, kings, and other important people. This is not a happy horse 
and rider. The artist is showing you an ordinary person who, along with his horse, 
is frightened and doesn't know where to go. During World War II, the artist, an 
Italian named Marino Marini, saw people on horseback running away from their 
homes in Milan, Italy. The people were terrified and they didn't know what was 
going to happen next. The artist wanted to show his support and sympathy for 
those people from his homeland. 

Besides giving the horse and rider unusual postures, the artist treated the work, 
which is made of a metal called bronze, with acid to make the surface rough. He did 
this to emphasize the stress felt by the horse and rider and to represent the hard 
times endured by the people. Besides creating sculpture, Marini also painted 
pictures. 

Horse and Rider
Horse and Rider
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Joan Miró
Spanish, 1893-1983

Lunar Bird 1944-46 (enlarged and cast 1966-67)
Bronze

Joan Miró was born in Catalonia, Spain, near Barcelona, where he attended art 
school. In 1919 he visited Paris, meeting fellow Spaniard Pablo Picasso and a 
number of leading French artists. His early paintings show a variety of influences 
that include Post-Impressionism and Cubism. In Paris, Miró co-founded the 
Surrealist movement, and its emphasis on metamorphosis and fantasy permeated 
his art. He sometimes used the "automatist" method, which allowed the 
subconscious mind to direct spontaneous movement of the artist's hand in creating 
works of art. 

During the early twentieth century, progressive artists such as Miró believed that 
art needed to radically change to keep pace with the times. Rejecting traditional 
subjects and styles believed to belong to the past, they left the portrayal of objects 
as they appear in nature to photography. Artists believed that nonrepresentational 
forms provided a visual language that could transcend cultural, ethnic, and national 
differences. Some new abstract styles were inspired by things from the natural 
world, including water, clouds, plants, and humans. Using these sources from 
nature, Joan Miró, Jean Arp, and Henry Moore developed organic forms called 
"biomorphs." (Examples: , 1950, 
enlarged and cast 1957, by Jean Arp and , 1969-70, 
cast 1973, by Henry Moore in the Hirshhorn's collection).

The images in Joan Miro's works are creatures of his own invention. They reflect the 
Surrealist emphasis on fantasy, dreams, and metamorphosis; Miro's love for nature 
in the form of abstract, organic shapes; and his keen wit and sense of humor. All of 
these qualities are revealed in the Hirshhorn's , which like most of Miro''s 
most impressive and grand-scale sculpture, was created late in his career. 

 is an astonishing creature that challenges logic and stimulates the imagination.

Miro's paintings, containing equally imaginative images, show his strong interest in 
line and color. Besides painting and sculpture, he worked in graphics, and ceramics.

Evocation of a Form: Human, Lunar, Spectral
Two-Piece Reclining Figure: Points

Lunar Bird
Lunar 

Bird

DISCUSSION
It is very difficult to tell what animal this sculpture represents without knowing its 





During World War II, Smith worked in a locomotive factory. Modern industrial 
machinery intrigued him. He transformed metals and pieces of machinery by 
incorporating them into his sculpture. When he used found objects, Smith 
integrated them into his work so that their original function was lost in the over-all 
design. After the war, his studio, a complete machine shop, was located on an 
upstate New York farm. Working there during the 1950s and 1960s, he became a 
prominent leader in the development of constructed metal sculptures in the United 
States and one of the most original sculptors of his generation.

During much of his career Smith worked on a number of series of related sculptures 
done in a variety of styles. The last great series is called . He used squares, 
rectangles, and cylinders made of polished and abraded stainless steel to create 
great architectural structures. Smith took particular care to polish the surfaces to 
create the effects he wanted. (Example: , 1963, in the Hirshhorn's Sculpture 
Garden) While some artists create models to be enlarged into finished pieces by 
others, Smith rarely used assistants.

David Smith's sculpture is imaginatively put together to form strong, innovative 
designs. The Hirshhorn is fortunate to have examples of his work that range from 
the poetic , to the architectural , and to the amusing .

Cubi

Cubi XII

Voltri XV Cubi XII Big Rooster

DISCUSSION
Can you find the head of a bird in this sculpture? That bird is a rooster! It is hard to 
see the details of this sculpture in a slide, but if you look closely, you may be able to 
find the rooster's pointed comb on top of his head and his wattles under his chin. 
The name of this work is  and that is the same name that the artist, 
David Smith, was sometimes called!

The sculpture represents not just the rooster but also his kingdom-the barnyard. 
Can you find the shapes of hens in the metal panel in front of the rooster? The 
rooster is much larger than the hens because he is the big boss of the barnyard. 
Look for a zigzag form. That represents a conveyor belt that carries eggs laid by the 
hens out of the barnyard so they can be placed in cartons. Perhaps you have seen 
conveyor belts in factories. The shape of this belt goes with the other pointed, 
zigzag forms in the sculpture.

How is this sculpture different from ?  is smooth and rounded 
and was made by pouring bronze into a mold and then polishing the surface to 
make it very smooth.  is constructed of scrap metal that was put 
together by soldering or welding pieces together. The artist, David Smith, liked to 
make sculpture out of previously used, discarded industrial metal, including scraps 
from old farm equipment. This work looks rough and rusted. Sometimes the artist 
would polish the surface of the metal he used for his sculpture and other times he 
would leave it the way he found it. His studio, where he created his works, was a 
complete machine shop. The Hirshhorn has several works by David Smith.

Big Rooster

Lunar Bird Lunar Bird

Big Rooster


